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Latitude - new work by Steven MacIver  
Educational Resources

This resource is designed to provide a simple and effective support 
to the exhibition Latitude  ~ new work by Steven MacIver. 

The activities take as their main focus the large scale paintings 
shown in the exhibition  (24 April - 5 June 2010) and are designed to 
use visual imagery as a stimulus for developing creative use of core 
curriculum subjects. There are additional resources that make links 
with the Pier Arts Centre Collection.

This resource has been developed with the Curriculum for Excellence  
in mind which is currently being implemented in Scottish schools.

This exhibtion has relevence to the following subject areas: Maths, 
Geography (and through some of the activities suggested) Literacy.
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Introduction

Latitude –  new work by Steven MacIver
‘At 4pm on June 12th 2006, I was standing in the centre of Rome’s Circus 
Maximus.  The 6 huge screens which lined one bank of the former arena would 
later show the world cup final between Italy and France.  Over the next 3 hours, 
200 000 passionate Romans streamed into the space, creating a sea of red, white 
and green.  The original Home Ground of the western world had once again, 
burst into life.’  Steven MacIver

This exhibition takes as its starting point, Steven MacIver’s fascination for 
football and his passion for painting.  It takes as its title Latitude, making 
reference to a major project undertaken by the artist early in 2009 when he 
embarked on a journey around the world travelling on the invisible line of 
latitude N41.

The purpose of the trip was to explore the theme of Home Ground, and 
examine the relationship that different populations: urban; international; 
local; rural and remote have with sport and the central role that a physical 
structure, however temporary plays within that community.

His fascination for architectural space and in particular sports stadiums has 
been present in his work for several years, giving visual expression to his 
interest in mathematical concepts and the rules governing perspective and 
its formal application to the two dimensional surface. 

The new works on display begin to move away from the study of specific 
structures within the built environment to a wider, more experiential 
exploration of inhabited space.  

Steven was born and raised in Orkney, attending Kirkwall Grammar School, 
before completing undergraduate study at Gray’s School of Art in Aberdeen. 
He studied for his Masters Degree at the Slade School of Art in London and 
then spent two years at the British School at Rome as the successful recipient 
of the Sainsbury Scholarship in Drawing and Painting. Since 2006 he has 
maintained a successful career as a painter continuing to receive awards and 
recognition for his work.  



Visit to the Gallery and tour of Exhibition

If you are planning a visit to the exhibition pupils can be encouraged to think about 
some aspects of what they will see in advance.

They can find latitude N41 on a map and trace the route that Steven followed:
details of this can be found on his website www.stevenmaciver.com

Some of the questions that they might be encouraged to think about are: 

What is your favourite sport?
Do you play in a team?
Where do you play?
Do you have a favourite sports stadium?
Can you find it on a map? What is its longitude and latitude?
Have you ever visited a famous international stadium?
Do you have a home ground or ‘game space’*?

Sunday, 8 February - Barcelona
‘I had another stroke of luck whilst walking back down the hill and through 
a residential area, toward the city centre. A group of about 20 Indian 
teenagers had turned a run of the mill public square into a cricketing Mecca. 
Fashioning stumps from a discarded old pallet, they played with such 
passion and gusto that I’m convinced (based on yesterday’s pitiful excuse 
for a performance) they would have given England’s Test Side a run for their 
money!’   Steven MacIver

*‘game space’ - Steven defines this as a space that people create for themselves
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Activity 1: Home Ground

Make a picture either of your favourite stadium or your own local pitch using a 
technique similar to that used by Steven.

Steven uses a technique that involves creating underlayers of colours with an overlayer 
of paint that is then scraped into, revealing the colours underneath. He uses acrylic for 
the underlayer and oil paint for the overlayer, which he works into when it is still wet.
It is easy enough to replicate this process by the use of wax crayons to create the 
underneath colours followed by a layer of oil pastel  which can easily be scraped into 
using a variety of implements - slightly less messy than using oil paints! 

Activity 2: Art & Football

Another artist who has made an artwork about football is Douglas Gordon.  Many of his 
works are film based or incorporate words and text.

In 2006, he made Zidane  A 21st Century Portrait 

You can view a short clip at http://www.youtube.com/watch?v=IJNPDlzF4Wg

Why do you think the artist has called it a ‘21st Century Portrait’?

If you were to make a film about someone who would it be and why?

Write a short‘ script’ and/or draw a ‘storyboard’  of the film that you would make.
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A Mathematical Tour of the Pier Arts Centre Collection

Mathematical concepts have interested 
artists since pre-history. Formal rules 
governing perspective were developed 
in Italy during the early 15th century  and 
still inform artists today.  (see http://www.
vam.ac.uk/collections/paintings/features/
cheating/perspective/index.html) 

The artists of the ‘Modernist’ period, 
represented in the Pier Arts Centre 
Collection were particularly interested in 
looking at the world – both the natural and 
the man-made – and trying to understand 
the underlying rhythms, patterns and 
structures within the landscape – and think 
about these in a scientific and formal way,  
applying established mathematical theories and concepts to their visual understanding 
of the landscape and the world. For many of the artists , it was a means of expressing 
their ideas in a simple, yet formal way. 

Naum Gabo, Linear Construction No 1, 1942-3

Camilla Løw, 4+4, 2005

Barbara Hepworth, Drawing for Sculpture, 1942



Activity 3: Pattern Line and Form in the Orkney Landscape

 Look at the landscape of Orkney, where can 
you see pattern and form?

In the town?
At the beach?
In the countryside?
In the classroom?

a) Take a series of photographs that 
concentrate on the patterns, lines and forms 
that you see in the landscape.

Create a set of drawings, paintings or 
sculptures based on your photographs.

b) Make a list of words that describe your response to the patterns, lines and forms that 
you see in the landscape.
Compose a short poem or piece of descriptive writing based on the words that you have 
collected.

Barbara Hepworth, Involute 2, 1946

Ben Nicholson, 1939 (painted relief)



Activity 4: Box Construction

Make a box construction of your 
own using a variety of papers and 
a shallow box. 

Try and plan it out using some 
mathematical calculations that 
involve ratios, percentages etc if 
appropriate.

Materials: a ‘cereal’ type box, a variety of papers, magazines, small boxes and corks 
Equipment: scissors, glue stick, double sided sticky tape 

the ‘cereal’ box should be opened out and refolded so that the plain interior 
becomes the outside of the ‘frame’  - do not restick at this stage.
a ‘window’ should be cut in either the front or back of the box, leaving approx a 2cm 
border
use a variety of papers, cellophanes, tissues, cut outs from magazines etc to create a 
‘composition’ on the inside of the ‘back’ of the box
small boxes, corks etc can be covered and stuck to the back surface of the cereal box 
to create the 3d elements.  (double-sided tape is useful for this as well as sticking the 
box back together when composition is completed)

•

•

•

•

Peter Lanyon, Box Construction, 1939-40

Martha’s Box Construction Sophie’s Box Construction



© text the Pier Art Centre, images the artists and the Pier Arts Centre



Open Monday-Saturday
10.30am-5.00pm
28-30 Victoria Street 
Stromness KW16 3AA 
01856 850209

The Pier Arts Centre is a registered Scottish Charity No SC014815

Admission free

www.pierartscentre.com
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